B cost between $300,000 and $400,000
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Million . D_ollar M ov iea

:  William Fox Sgent a
‘% of the Gods™ and
It Back

By ROGER

g foliowing article by Roper W. Babd.
. Amerton’s teading outharity on
and Anance, gives on insight naot
the seape which Willlam For ppve
. Herbert Bremon, in fhe pro.
of 44 Doughter of the Goda” but
the foscinating angles of the mov.
industry by which profit may be
from on mvestment which wonld
erdinary theatrical production
enough, Mr. Babson “omd Mr
supgeat twe opposife methods of
’ to secure the same proftable

ry

(e Y on the lmland of Jamalos, 1
with Herbert Brenom (who first
repuistion as the director of “Nep-

Paughter'') while he was preparing a

] at a cost of perBaps §1.000.000!

ERbeut geometrical progresaion ! Hereo s

' in cost of production from §10,000

00 in five years and then from
to $1,000,000 In only ong year!

the setting of this new play an old

fort waAs NOOOAEATY, MO the sunny

Dwers searched In order to get one
¢ suitable ons was found haif under
pear Kingston, Jamales. It was

’ Fort Augusta. To pump the

B drain the Iand, kill the mosguitoes

- n cost $100,000. DBut this waa
ha beginning

story made it necesnary *hat a Moor-

shonld be bullt belind this fort,

eity must be a real m'nlr‘v-. an actual

market, stores of all kinds and every-

B élps that one seen In an old Moorish

§ Moreover, theas stores must be full

loth, pottery, baghets, provisions,
streets muet ba fuill of people and
people must be black and have

costumen.

a city was bullt, »o that when &
anterad the harbor of Kingston,
In February of this year this new

gity was more In evidence than was
pon Itesalf. It Is cortainly more
To bulld this city Is aaid to

out

KN
™

i lr.

lant one cogoanut tree cost §200,
i cost $1000 just to repalr a sontry
the old wall
] the bullding of the city was only a
- the exponse., Afs I have sald, It
. populated, and all of the Inhabl-
‘Bad to be hired at from 50 cents a
The day I was thera 750
were performing.  For the day on
1 laft Jamaica more than 3000 were
d and somn days the number ran up
0, all of whom must be provided with
and many with helmets, spoars
and armor,
yot this great Moorish oity, costing
million dollara, is only one scene of

v |

kit

all this expenditure s based on rea-
B The only wonder s that more people
hava the sense to anticipate such
ments. Any one who had stopped
x it over could easlly have foreseen
3 presentation of mny big spectacle
re (o be a money-making proposition
the slighteat rislc, This I8 a result
law of averagea,
& regular theatrical company i
o stage sOome great plidy with a
alar, It can appeal each night to
audience. If the house Is full and
audiencs Ia recaptive it is o profita-
patmient. but If not it falls At the
the recelpts are limited to the seats
b theatar and for the time being 1o the
With movie pro-
It Is entirely different
A & movie company gets a big star

"

ie

 Tempest on Tights
T.ERE is no training in the world
. that which one gets by having
_“pnl. on @& pair of tights, dancing
m to the footlights and singing,
iging and singing. Whether a
girl astiru
to play Lady
Macbeth or
ingenue roles,
would
prescribe the
same train-
ing. Indeed,
8o great an
ndvocate am I
of the musical
comed
school that
will go so far
as to say that
it is an ex-
cellent sub-
stitute for
_ t hr:h n t;h'
ibund stock company s m, the
g of which is bofng lamented
88 much in England as it is
In certain respects musical
offers greater and better o
lies in @ semson or so
r technique, or rather, I should
b:gtunnthh of technique,

TEMPEST

uire years of stock
apprenticeship.

Fortune on “A Daughter
How He Cnn Gct
Aﬂnin

S
W. BABSON

to play for 1t it ean prepars a hundred or a
thousand of the filme almost an cheaply as
nns AR A rerult the movia oompany that
employs the star can show LT ||l.): with
her an the sinr at a thousand theaters snch
right tnntead of at only one.  This not only
Eives the producers of movia plays an in
Mnitaly grenter fald to draw upon, but thair
AEES are not all in one hasket.

Instend of being dependent upon  the
whims of ane community at & time they nre
appenling simultancously o !hmﬁnna
cltlea. Ih view of this the law of A T
makes the movie production & real Invest.
mant, while the same thing for the old-
fashiontd Hroadwny thentrioal manager
would be a foolish gumbie

Ho far as the most trusted sAparin pes,
the amusement fleid will alwaym ocontinue
to ho the great money-making opportunity
for the mbvie people I meked Herbert
Brenun, who has produced tha Kreatost
Ahows up to this time, to shut his ayes and
tell s what he thought the movies would
be daing ten years hance. Said he

“The first development, whioh Is aiready
In progress. will be toward longer reals or,
rather, longer productions. Instead of hav-
ing half & dosen different plots ahown In
ana evening. or even two or thres, the entirs
avening will be deavoted to ons produntlon
i refer to much productions as "“The Birth of
a Natlon," ‘Neptune's Daughter,” st Tha
new craation, “T'he Daughter of the Goda.'
will be alung thess lines

"These longer plays will Inevitably lead
to long runa. For inmance, Instead of the
movie houses In New York thinking that
they must have a change once or twice a
woek, they will be content to run the same
production for several months or an entire
meamon. After a play runs In the leading
theatern of Nve or six big citles the pro-
duotion will be shown in other cltien, (irad-
unlly it will appear in smaller and smalier
places,

"This gives u long life to a play, a life of
nt least five to ten years, This has its oom
mercinl as well as (ts sentimental yalue
Although the price 10 the theater for the
use of the reels will decreans as the size
of the city decreases, yet ths number of
citles In which the production will be
shown will rapidly incresse an thalr sige
diminishen

“For Instante, the firgt year the producers
might get §60,000 each from five theaters,
making a totul of $250.000: the second yaor
they might get only $5000 from each the-
ater, hut they would bs receiving an income
from fifty theaters; while three years luter
they might recelve only $250 per theater,
:.I“t' # thousand theatern would be showing

In thesse remarks of Mr. Brenon's he
totiched on the great economic pomaibliities
of the game. Nothing succesds without a
reason, hence thers is A real reason why
the movie business M mich a financlal suc-
cens, and always will be. 1t bears the sume
relation to the amusement fleld that tha
chaln stores beur to the merchandising
flald.

When a cast plays In the old way its
Incoma I8 abaolutely limited each day to tha
capacily of the theater. Honce thers in al-
most a physlcal limit te the amount of
money which ecan be apent profitably In
producing a piay to be shown nlong the old
linen,. When a cant, however, plays to the
movie eamara itn efforts can h, shown evgry
night te thousands of audiences. Mareover,
these audiencen are not confined to any onn
country, as plcotures are A  universal
language. With this thought in mind it will
be sean that there really in not se much
rink in rpending & million dollara far one
productlon bafore the camern as in spending
a few thouwsand dollars for one Broadway
prodaction to be shown along the old lines

IT WILL BE FROSTY
AT THE “MET"”
TONIGHT

Thin last week work was completed at
the Metropolitan on & mnew wstage, which
will permit the introduction of & complete
pond of Peal loe, as one of the features of
the Hippodromes ahow, “Hip, Hip, Hooray
which comes to Philadelphis tonight

It remainad for Charles Dillingham (o
offer st/ the Hippodrooge last season one
of the few real noveRies the theatrical
worid has been seen in recent years, the los
spectacle, which closes “Hip, Hip, Hooray !"
and entifed, “Flirting at St Morits."

Varied uses of the immense pool in the
Hippodroms have been made ever since
the great show place opened Its doors
Always until this last season these uses
have been associated with the employment
of water In some form. But last season
marked the first time that this most novel
featune of the show place was frozen solid
and used for the presentation on the stage
of a genulne winter skeens.

For the first time in the history of stage
effects FPhiladelphin theatorgoors will see
a pool bixdh feet In #&'se and complete-
Iy flling every inch of (ke largest stage
in thin State, employed in a skating scens

The stage mechanles have.finlahed con-
siructing & new stage cut Into sections
approximately twelve by wix feet. Thaese
seotlons rest on n framework of iron gir-
ders, which are supported by & series of
mammoth pistons, four In number. To
make the loe siage possible, the iron
structure has been lowered to » depth of
elghteen Inchesn Upon this framework
there is placed & systam of pipes, through
which is run brine treated to & fAne spray
of hot water, When the hot water has
evaned the ice to & level surface, the plant
is started to work and a new coat of about
one-eighth of an Inch refrozen

Just a corner from the new photoplay spectacle, “A Daughter of the Gods,” in which William Fox will present Annette Kellermann at the Chestnyt
built in Jamaica for the taking of this single picture and a part of the armies of

Street Opera House next week.

THE MAMMOTH MAGIC OF THE SCREEN
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Here we see the Moorish eit
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supernumeraries which battled for its possession.

REALISM WHILE
THE ACTORS
EAT

“(jo get & wtory out of the stage luncheon
at the Adelphl” commanded the dramatic
editor, “Make It real; tell just what the
actors sald while eating between the two
matinees. Actuality ; that's what ws wanl.™

The party followed the “milkmen’s mat-
Ines” at 10 o'clock, s distinet novelty.

Here In what happenod, At loast to one
palr of anrs:

“ladies, he seated .Hey, an ollve ploass

. Myrtie, got anything on your hip?...
Yen, pada, my dear The obhesa old thing
mald .No, thank you, Mr. Rlumberg, I hate
thoss pink drioks. ... Well, sha turned per-
fectly purpls with envy, and....Heay-
s, he's going to set off & Anshiight....
Doh, whiat a smell!. .. . Turned 'em away in
Baltimore. ... Page, this s awell soup....
Just sign your name on this place-card,
willyn? I want it for Ermangarde....Oh.
Mr. Lindo, you, too....Jolson ia a grand
performer, but off stage....They say they
take the left-over cocktnlls wnd turn ‘em
inte halr oll . Who ARE those high-
brows, butting In here?....Bsh, Olgn! let
the poor old scribes have & potato or two
They look kinda skinny. .. . Ladiea, Only
ffteen minutes tiil the overture,.,.Oh,
WILL you let me finish my loe creamT.
Whoops, there's Lady Duft-Gordon and
Madame Butterfly. ... Pardon me. please, 1
notleed you weren't drinking yours....At
the Walton, four years ago, Lan....I wish
he wouldn't do the Chaplin act with his
poup. ...But, Missa McManus, you haven't
consumed a thing, ...Curtain, curtain, and
be careful of the clgareties....Yew, It wis
yurry nice. ... Hurry, girls...."

All of which proves the oft-doubted
theory that actors do eat. And how's the
above stary for reallsm?

THEATRICAL JOT-
TINGS FROM HERE
AND THERE

The Hroad has soms excellont playess In
prospect. Fellowing “Rio Grande,"” which
opens & week from Monday, come Laurette
Taylor and Otis Skinner. The valilcle in
which Mr, Skinner will visit his native city
for the first Ume In many sessons s
iMister Antonio” a comedy by Booth
Tarkington now visible In New York. Mr.
Skinner plays the part of an organ grinder,
Miss Taylor is due on November 13 In &
new play by her husband, J. Hartley Man-
ners, who wrots “Peg o' My Meart”| it is
called “The Harp of Life”

“Kallnka" |s doing too well in Boston to
cuut an eye of interest in tha direction of
Philadelphia just yet. So, instead, patrons
of the Lyrio will sse “The Girl from Brasil”
on Octeber 21, The new plece in a musical
comedy now on Broadway which starts with
s soane in Norway and ends In the trupic
dimes of Brazll Sigmund Romberg, com-
poser of many & Winter Garden show and
interpolator to “Her SHoldlar Boy," wrote
the musle,

MAKING SMOOTH THE PATH OF CHARLOTTE

has invented a new game.

and another list of the best,

BAD

Maunde Adamna In “Chantecler.”

Mrs. Fiske In “The High Road.

Richard Mansflsld in "0Old Heldelberg."

Thomas W. Bhea In *“The Bella®

Nasimova In “War Brides."

Willlam Gillette in “Diplomacy.”

John Mason in “Common Clay™ (third actl

Robart Mantsll In “Hamlet."

E. W. Bothern In "Hamlet."

F. R. Benson in “Hamlst.*

Sarah Bernhardt in “Hamiet.”

Forbes-Robertaon in “The Passing of the
Third Floor Back "™

isn't at all difficult.

BAD

E. H, Bothern In “The Two Virtuea™
Zelda Bears In “The Show Bhop."

Mme. Yorska in "Through the Ages.'
Robert T. Haines in “Through the Ages.”
Grace George in “Major Barbars."”

The whole cast in *“The Two Janes.™

All but ona player in "Bport of Law."

What about our readers?

Grand Slam—A Gamc
,Of_ _Crit_ical Contrasts

ERCY HAMMOND, dramatic critic of the Chicago Tribune,
He calls it “Separating the Sheep

From the Goeats,” but “Grand Slam” would be a better name,
To begin with, you have to have a Constant Reader.
Reader asks the Dramatic Critic for a guide to his “baffling opin-
ions,” and the “guide,” for some absurd reason, is supposed to be
a list of examples of the worst acting which the critic has seen

Of course, the whole point of the game is that the Dramatic
Critic tries as hard as possible to provide a whimsical set of con-
trasts. Here are some of Mr. Hammond’s lists.

As a matter of fact, success in this game of critical contrasts
Make as honest a list as you can; take your
eye resolutely off the gallery, limit your choice to seven bad and
seven good cases and your field to the last year in Philadelphia—
and still you can’t help producing an amusing mixture,
the lists of the Evening Ledger's critic:

pillory and whom on the throne?
And the movies? How about the screen candidates for the
House of Correction and Carnegie medals?

The Constant

GooD

Mary Milea Minter In “The Littlest Rebel ™

Frank Keenan In "“Thes Girl of the Golden
West."

Barney Bernard in
ter.”

Nazimova as Regina in “"Ghosta™ (in Rus-
sian)

Les Sterrett ms the chief of police
“"Ssven Keya to Haldpate ™

David Warfleld, In "“The Auctioneer. '

Herman Lieb in “"Dopa"™

Fthel Barrymore In “A Dall's House. ™

John Mason In “"Common Clay” (sscond
nct)

Henry Irving in “Louis XL*

Maude Adams In "“The Legend
nora.™

Forbes-Robertson
patra.”

“Potash and Perlmut-

In

of Leo-

In “"Cassar and Cloo-

Here are

GooD

Haldee Wright in “The Two Virtues'
George Sidney In *“Ths Bhow Shop."
Cyril Maude In “Qrumpy.”

Frederick Parry In "On Trial™

0. P. Hoeggie In “Androcles and the Lion™
Erneat Glendinning In “Kxperienca.

Mary Boland In “Sport of Law."

Whom would they put in the

Kl Mt

SIGMUND ROMBERG
IS A LYRIC MAN
INDEED

JANE COWL HAS
NOTHING TO DO
TILL 8:15

Most of the musionl numbers in "“The
Olrl From Braszll,” the now musical somedy
ming to the Lyric, are of American maka,
hough they have the old YVienna Aavor
In other words, about half of the present
score wan written In New York by Big-
mund Rombarg, who wrote [noldental mum
bers for "Her Boldler Boy,” too, whila the
remainder represents what Iobert Winter-
borg wrets for the eriginal production in
Viensa, “Her Soldior Hoy"” s now at the
Lyric.
Here ls a bit of Romberg blography for
the composer's admirers:
came to this ml:’trynlu r;:::
&'m"..‘ uwpnu:ro}' u::.uy‘ mu-
ootaedies | bul on

Jane Cowl, who holds the envied position
of remalning continuously In New York city
for nearly four years
playn. in one of the husiest women of the
stage, on the stage, for the stage,

You enter her dressing room and Aind her
reading MBS of pluys. Miss Cowl will tell
you she Is looking into the far future.
Siocoss 10 be malntained, she will tall you
must be constantly worked for.  There In no
contentmant on the stage. Mizs Cow) knows
only top well Thae life work of the woman
M 1w continue to keep before the theater
loving public that art for which sha s
mown and which she has sarned only
through the long vigils of labor and ambi.

N two roles of two

FRANCIS X AT HIS
PHOTOPLAY
ZENITH

Toor supporting companien are just as
frequent in the movies an In the legitimate,
and on that account It's pleasant to credit
the Mero Company wih a good mark for
thair cast of “Tlomeo and Jullet,” which
comes 1o the Victoria Theater for the en-
tira week of October 23, There are a
number of capltal players from the speak-
Ing sage among the aggregution of pers-
sons supporting Francis X, Bushman and
Beverly Bayne, clnema stars pure and
simple, though Mr. Bushman used to be
bafors the footlights Some have been
suncessful in Shakespeare in partioulnr

Frita Leiboer, the Mercutio, s certainly
remembered In Philadeiphin for his many
appearances with Robert Mantell in
Shakespearean repertary. v Lavwson
Butt, brother of the singer. Clara Rutt,
made a favorable Philadelphia Impression
in "The Garden of Allah.,” at the Forrest
some years sgo. Her now plays Tybalt
Robert Cummings was once with the
Crpheum Flayers, and Lionel Belmore
wan stuge manager for Faversnham during
Iocal engagements Kthel Mantell, who
ehncts Rosalina, is the daughter of the
noted tragedian

Robert Vivian
Greet's company. In the Metro plece he
doom & member of the Capulet family,
Lawis Sealy cama here in Shaw's “Fanny's
Firt Play." E. P, Sulllvan |s always re-
called for his Impersonation of the Henry
Irving part In "The Belln” when It was
taken for the movien by Rellanca,. Wa
hardly have to suggest to you who Violet
Hall-Calne s, do we?

ussd to act In  Ben

FOOTBALL REVISED
By JOE CAWTHORN

R. CAWTHORN—I tell you,

Duke, I consider football the
greatest game that was ever in-
vented. I never see a fine body of
men racing out to the field of deadly
combat that my bosom does not
heave with pride and enthusiasm.
It reminds me of my younger days.

Mr, Brian (the Duke)—8o you
used to play football, did you?

Mr. Cawthorn—Did 1 play foot-
ball? Why, I was considered one of
the greatest drawbacks on our team.
—From “Sybil."

“Mr. Lazaru
The NewYe
GreatcaE Ea;l -;

P

So New York May Speal
of the Worthy Litt'e
Comedy

Walting a bit hefore telling |
phinms about plays seen in New &
In momotimen A very good thing. Tha

spective of time plays many pleassnt teloh

For instance, |t enables (he
Lapaen's eritie ta write & Tl
review of “Mr. Lasarus” and to oall
season's grestest fallure  For this
comedy by Harvey J. O'Higgine and
riet Ford had decided points whan it

-4

rated the Schubert Theater s oougple

woeks ago ; and now, alas! it is d

HSame people treanure the abwurd
that Ameriea ought to be producing

=
.

b e

wrighta In the image of Thaen, Bhaw, Gnbes

worthy, Finero. They oxpoot writars

mordant rendlam, philosophie comedy,

phisticated drama Minerva-like to

full-armed from a brain that hasn't

Jovian development of the age-old

nent. Quite properly the American

wrights are doing nothing of the

Nelther they nor thair plays maks 3

at the “Intollectunal™ ; Amerion has boen

busy living and making. HBut our

has evolved a type of homely, aimple, 1

ful comedy that Ia full of emall and W

curate sketohes of our average life &

It sometime we nchieve a drama of

loctunl and emotional power, 1t will Bs

natliral evolution from the plays and plags

wrighta of today that are content to ple

our life and grow with it. Men 11ke O

M. Cohan lead these legiona The aut

of “Mr. Lasarum,” Harvey O'Higgine

Harriot Ford, deserve & very honornl

place bLeonuns they write about what™t

know and jhey don’t straln——an do some’

our Cohans—for violent comic “pointa®™
Mr. Lasarus” s  comedy with BN

elaborately farceful iden which s firmly &

consletontly prevented from runni

with the humanness of the story.

Mr. Lagarus s s gentleman ‘whe

from tha dead. Ones upon a tim

years ago-—he wans one John Mollay, ho

mooning on an express traln that

& burning wreck. Loss of memory

i

-

A P s
piay
.‘.'

somae other incidentals put him in the.pase

mansntly missing clasn

turned ms A prosperous man under

80 when John res

name of Lagarus he found his wife and Ma

posthumous daughter slaving in & bo 1
houss to provide support for s now B
of the family. A number of othar thil
nuch as an art student with the usual ¢

pocket, but & quiel, unconvential sense of

humor; & love affilr between this
man and the danughter and sundry fin
trickeries of the new husband, kapt
Lazarus very busy stralghtening out
family through four plessant aots.
mntely hin love for his daughter and
donire for exintence as a man with a
wers averborne by the exactions of
with the guerulous, sirange WwWomnman

it

g

was onos his wife—and Mr, Lasarus d&e

parted
“The dead
It in an interesting,
fable. What made
more than ordinury was the kindly
servation of life which the authors hrougl
to Its telling, They were gualities wi
Ameriea In developing, but which it da
niways contol with so even and jud
hand, “Mr. Lasarus” s o big step
for the nuthors of "“The Dummy" and
Argyle Cane.” r

cannot return*

thing very much of the past. But It ahe
ba recorded that Henry Dixey, wht* p
the title part, In stlll & skiliful &0
Wiilllam T. Clarke nnd Florins .
played with thelr familiar unctfony
Amarican stage noquired two intelif
and original young players In Evya
Clalllenne und Tom Powern, and that G
Henry Trader did an excellent bit of
direction In s staging. What mors
you mnk of a “failure™?

Behind him he left the message,

-
5 L

It ot = -.:" A
it seem  just m‘ I

i
As for the aoting, that s prosumably &

“IT'S ANOTHER »
STORY”

When Belle Btory, the young A
sopranc, who comes to Kelth's next
reachon the grand opora stage she will
attained the position for which she has
siriving for soveral seasoms. Miss Slon
started as o choir singer, went on the S0
cert stuge, has boen featured In MU
comedy und s now & headliner in va
#o that she has tried aimost every b
of entertalnment In the musical Mne

When she wan a child her voles atirm
the uttention of those who recognized i
n vooalist with & future. Misa Story's fafl
in & minister, His parsonage, near

o

AS KIPLING SAID, |

":.r‘

ol

burgh, offered wvery little opportunity fo

the girl to advance her munical edy
A career of a cholr sololst had been
ottt for her, Yut 1t was not long
first appearsd at a conoert in Plitsbal
that she wabk taken up by some v
and sent
her v

o

New York, where she

prominent in musteal circles
finished
tra'ning undler a well-known teacher,

A BALLADE O

F MINSTRELSY

The plays arrive, he
pluys depart,
wad, wiad playe
drift to and fro.
Tue plays with Intarest
known as heart,
Tha wpinys with lempe
fant or slow,
Bl there'n ona thing
ihat does not go,
A broth with many »
dunky ook,

Toe ahift the Agure—a
" minatrel show :
Dumeni's gots on, |k
the wal-kmoewn

brook.

Tha

Oh, prate of “Sybils In
iha mart
Theatrioal, er U you
khow
w (g mold *
. Clay'’ .ium.

Upon the Oarlck's (als
uf woe,

Yol L enns T ™
Dument's soes on.  Whs
iu ek W W
SEaperisnce’ has gob &
whart
s vunj
sare

At




